GRAPHODOCUMENTOSCOPIC EXPERT REPORT N. 29701/2022 


On the 25th (Twenty-fifth) day of the Month of August of the year of 2022 (Two Thousand 
Twenty Two), at the city of Maceid, State of Alagoas, the expert in Graphotechnics Bruno 
Francisco Siqueira Silva , Civil Register No 3009101-2 SSP/AL, Graphotechnician expert 
of the Regional Labour Court of the 19" Region, Judicial expert of the Court of Justice of the 
State of Alagoas, registered on the National Register of Particular Experts under inscription 
No 1964, in conformity with the legislation and the current regulatory provisions, by express 
request of the client Mr. Yuri Maria Timotheo Guimaraes de Almeida Baranhuk, | was 
charged to proceed to the expert exams in order to fulfill his request. 


CR Bruno Francisco Pericias 
Perito, advogado e pesquisador 


LAUDO PERICIAL GRAFODOCUMENTOSCOPICO N. 29701/2022 


Aos 25 (vinte e cinco) dias do més de agosto do ano de dois mil e vinte e 
dois (2022), na cidade de Maceid, Estado de Alagoas, o perito especializado em 
Grafotécnica Bruno Francisco Siqueira Silva, portador do RG N° 3009101-2 
SSP/AL, Perito Grafotécnico do Tribunal Regional do Trabalho da 194 Regiao, 
Perito Judicial do Tribunal de Justica do Estado de Alagoas, com registro no 
Cadastro Nacional de Peritos Particulares de n. 1964, em conformidade com a 
legislagao e os dispositivos regulamentares vigentes, por solicitacado expressa 
do(a) cliente Sr. Yuri Maria Timotheo Guimaraes de Almeida Baranhuk, 
foi incumbido de proceder aos exames periciais a fim de ser atendida sua 
solicitacao. 


Having exhausted all possible resources for the better elaboration and conduction of the 
graphotechnic / documentoscopic expert work, | now present the achieved results. 


I. EXAMINED PIECE 


It consists of 04 (four) letters, which contain written graphic content in foreign language, 
being all clearly written with a ballpoint pen. 


Il. OBJECTIVE OF THE ANALYSIS 


It consists of the analysis and pronunciation on the writings contained on the “examined 
pieces” to define if they originated, or not, from the same handwriting. 


Hl. INITIAL CONSIDERATIONS 


First of all, it is important to remark that the graphotechnic analysis is a wide science, 
and for the correct development the expert needs to graduate from courses that usually 
consist of hundreds of hours, besides obviously having hundreds of other studies, before 
even being able to write a single expert report. Add to these factors the need to purchase 
specific books, participation in congresses and seminaries, and complete dedication to 
the chosen profession. 


All these factors assure the specialist to be in full condition to attest the authorship of 
handwriting, basing himself on the use of technique and science, with full certainty of his 
final result. 


It is fitting to establish that for the verification of authenticity of handwriting, it is 
necessary to undertake plenty of graphotechnic exams, and analyse each of the 
characteristics pertaining to each type of writing. 


There are, as well, tens of other characteristics and exams that can easily be done in 
reprographs, that always left favorable elements on their published work, in between 
them, we can cite: 


“The graphotechnic exams of copies can be normally executed, as long as they limit 
themselves to the origin of the the said copies”. (Tito Livio Ferreira Gomide e Livio 
Gomide, Manual de Grafoscopia, Leud Publishers) 


“The resistance, as well as the summary negative, in examining whatever species of 
reproductions, began a few years after the genesis of photocopies. This current was, 
from its inception, predominant. Today, in Brazil, it is restricted to very few and retrograde 
adepts”.(José Del Picchia Filho, Celso M. R. Del Picchia, and Ana Maura G. Del Picchia, 
Tratado de Documentoscopia, Pillares Publishers) 


“If the exam is requested by the competent authority based on a photocopy of the 
document, with the express declaration of the impossibility of examining the original 
document, it is licit to the expert to proceed to examine the provided photocopy”. (Expert 
and Professor Ernesto Parello — IV COngressoNacional de Criminalistica — Brasilia/DF — 
1977) 


“[...]oy refusing to examine the expert denies enlightening the Justice. In many cases, he 
will collaborate, decisively, with forgers and criminals”. (Ascendino Cavalcanti and Evson 
Lira, Grafoscopia Essencial, Sagra-Luzzatto Publishers) 


To affirm the authenticity or falsehood of questioned graphic prints is no easy task, for 
when doing so the expert has to be absolutely sure of the results, for his report will be an 
important tool which will support the authorities on the enlightenment of truth. 


IV. CLARIFICATION 


Graphoscopy has as an objective to detect the authenticity or falsehood and/or the true 
author of a written piece, be it a full text or solely a signature. 


Signatures and texts usually present diverse differences and similarities, and it is through 
those differences and similarities that we find by the means of comparison the real 
author of the written piece. 


For a better understanding of graphoscopy it is necessary to cite some studies made by 
the famous expert Solange Pellat that brings us four basic concepts on graphokinetics: 


1) The graphic gesture is under the direct influence of the brain. Its shape is not modified by 
the writing organ, it being normally functional and finding itself sufficiently adapted to its 
function. 


2) When somebody writes, the | is in action, but the almost unconscious feeling that the | 
acts goes through intensity and weakening variables. It is in its maximum intensity where 
an effort must be done, that is, in the beginning; and on the minimum when the writing 
motion is seconded by the acquired impulse, that in, on the extremities. 


3) Natural graphism cannot be voluntarily modified, unless dispensed effort characteristics 
are introduced in the writing. 


4) The writer that acts in circumstance in which the act of writing is particularly difficult, 
instinctively traces the shapes of the letters that are most usual for them, or the simplest, 
of easy construction. 


Another topic to be mentioned, that relates to one of the main actions to be taken for the 
correct conduction and establishment of the expert conclusion, is the realization of the 
gathering of patterns through the adequate techniques. 


The importance of this matter is due to the fact that all examination work is based on the 
quality of the patterns collected by the expert, as all the circumstances that involve a 
successful pattern collection shall be remarked, as seen by the importance of such theme in 
the examination context. 


And here, the psychological factor acquires an essential importance, as in determined 
occasions the feeling of guilt and of fear interfere on the execution of the graphism, tending 
to mask personal characteristics. In this case the abandonment of the graphic gesture can 
occur, compromising the quality of the paradigmatic pieces, especially if the writing individual 
has knowledge of the pieces being examined. 


The fraudulent expedient of the graphic disguise is evidenced by the artificialism, usually 
represented by variations in the generic elements specially in the inclination and caliber, as 
well in the genetics, with variations of intensity on the pressure and progression. 


Considering the 3 Law of Solange Pellat, transcribed above, it is evident that the simulator 
will betray himself, through sudden stops, detours, directional breaks, graphic variations, as 
well as other artificialism, throughout the pattern collection. Therefore, it would be 
convenient, as well, the examination of the final pieces, where the graphic mannerisms will 
occur more frequently, making it possible the true graphic identification, applying here the 2"° 
Law of Solange Pellat. 


V. UTILISED DEVICES 


Throughout the examinations, the following devices were utilized: scanner, digital optical 
magnifier, millimeter ruler, and many other measuring instruments available including in 
the digital sphere. 


Vi. ANALYSIS ON WETHER OR NOT THE CONTENT OF THE 
EXAMINED PIECES ORIGINATED FROM THE SAME HANDWRITING 


The Graphotechnician expert, having analyzed the documents in question integrally, has 
arrived to the conclusion that the handwriting on the “Examined Pieces” ORIGINATED 
from the same hand. 


Among the converging elements we can cite: 
- Hand Dynamism 
- Degree of Ability 
- Writing Rhythm 
- Speed 
-  Spontaneity 
- Attacks 
- Shots 
- Pressure 
- Evolution 
- Caliber 


- Type of Writing 


Spacing 

Alignment 

Lateral Liaisons 
Ascending Liaisons 
Axial Inclination 
Graphic Minimums 


Angular and Curved Values 


Therefore, on the following pages | go on to found the convergences pointed in the 
present report, being the following images the Examined Pieces. 


5 Au Raun 


Chay Mewsisin, 
Tac Geet’, wo rns venbivi, tole turmer'eh tot fale, Meeer 


Tt tomsomes ons, aw Niewne foe wnte! ttownmatm (worse wre didey |, OV eat, ah A Danege Me, 
#o ve §O ma Hn etine frre na Moms, pi. somnsnny « hen bs te amehoiores, 
von beta om emma | Narrlinwet, jp omer gu ome there canllioh des exrancs Kevleyspury 


due nar, 


Em Lor emalt wees, an eorerta ds ZT at dams pres, 
6 hae Camnine 
fre a 


Peca exame 01 


Peca Exame 02 


Peca Exame 03 


—. 
= 


Peca Exame 04 =~ 


1. Degree of Ability, Spontaneity, Wrist Dynamism, Writing Rhythm, and Speed 


The first points to study are the subjective characteristics analyzed during the 
examination, that is, those characteristics extracted from knowledge and experience of 
the expert, and cannot be demonstrated in the illustrations, situation where the first 
convergences were found, in this way, all signatures have a spontaneous writing, with an 
extremely high degree of ability, a dynamic wrist, and a rhythmed and quick writing. 


Passing on from this part of subjective characteristics, we pass on to analyze the 
objective characteristics, which are those that can be observed in the following images. 


2. Attacks, Shots, Pressure, and Evolution 


The objective of the analysis of the Attacks is understanding how the individual initiates 
his writing. The Shots are the finalization of his writing. The Pressure is the force made 
by the writer on the surface of the paper. The Evolution is about understanding how the 
written piece behaves from start to finish. 


OPO OED Oa GG 


\ Fig. 01 La 01) 


Fig. 02 (Examé 02) 


Q sys Bomar pe Gore oll > Betin 


Fig. 03 (Exame 03) / 


DQQ.nie Prado 


Fig. 04 (Exame 04) 


Technical Comment: 


Thus, we can note that the examined pieces (Fig. 1 through 4) possess the same 
characteristics, whatever they may be, the Attacks, as marked by the blue circles, 
predominantly without support, indicating the pen touched the paper on the same 
moment the writing began. As for the Shots, as highlighted by the orange circles, are 
also predominantly without support, indicating the pen left the surface of the paper at the 
very moment the writing ceases. 


As for the Pressure and Evolution, both pieces possess medium pressure, and regarding 
the evolution of degree of dark inking, without shaky points and without negative points, 
as pointed by the black arrows. 


Caliber, Type of Writing, and Spacing 


The Caliber means the size and type of writing. The Type of Writing is self-explanatory. 
The Spacing means the spaces left by the writer during the production of the piece. 
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Technical Comment: 


Analyzing the figures above, we can perceive more points of convergence, once the 
pieces possess an average caliber narrower than 3mm, that is, a small caliber, as 
pointed by the vertical red arrow, presenting a writing with crowded traces. 


According the measurements and orange arrows, we can identify that the spaces left by 
the writer of both pieces are quite close, as well as regular, and therefore, convergent. 


. Alligment, Graphic Minimums, and Axial Inclination 


When we study the Axial Inclination, as the name says, we have as an objective t identify 
in which direction the writing is inclined. As for the Alignment, we want to identify who the 
writing behaves in relation to the paper line. As for the Graphic Minimums, that would be 

the analysis of the writer’s habits applied to his writing. 
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Fig. 12 (Exame 4) 


Technical Comment: 


Analyzing the images above, we notice more points of convergence, as all pieces 
possess an axial inclination to the right, as pointed by the blue arrows. 


As for the Graphic Minimums, it was identified in all pieces the graphic habit of placing in 
the middle of the text words in block letters; as well as the habit of, randomly, in his 
capital letters, to write them in a more sinuous way, even elegant; and finally, it was 
perceived the habit os dotting the allographs “I” and “J” tilted to the right, and also to 
place the horizontal bar of the lower case “T” allographs tilted to the right, indicating hurry 
when writing. This as shown by the arrows in the images. 


As for the alignment, it was noticed that the texts are aligned to the base right, with the 
exception of some points that, maybe because of tiredness, the writer ends up directing 
down. An observation on the examined piece No 02 (Fig10), which appears to be 
unaligned in the illustration, is that it seems to be due the curvature of the paper, a 
situation in which the image was not captured with the paper placed on a flat surface. 


5. 


Angular _and Curve Values, Lateral and Ascending Liaisons 


When we study the graphic values, we want to understand if the writing possesses 
predominantly pointed or curvy traces. As for the ascending liaisons, they consist of how 
the traces unite to form a letter or word, especially perceptible in the letters R, U, V, W, 
M,N, etc. Finally, the lateral liaison is to observe how the writing conjugates itself, that is, 
how the letters and words unite to form graphs and texts respectively. 
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Technical Comment: 


According to the yellow circles drawn on the images, we can see the predominance of 
ascending liaisons in arcade. 


As well as all pieces possess predominantly, in specific places, lateral liaisons on their 
base, with the exception of the allographs which succeed the “B”, “J”, and “V”, that 
possess lateral liaisons by the top, as pointed by the green arrows. 


As for the values, according to the orange arrows, it was noticed the predominance of 
angular values, that is, the traces have pointed characteristics. 


Vil. CONCLUSION 


Therefore, | conclude, in virtue of the graphotechnic examinations undertaken on the 
examined pieces, in comparison to the standard piece provided, utilizing of the 
comparative method, that the signatures contained in the examined pieces ARE 
PROVENIENT from the same hand. 


VII. CONCLUSAO 


That is what there is to report. 


Nothing else being to offer, it is concluded the present Expert 
Graphotechnic/Documentoscopic Report, composed of 13 (Thirteen) pages, typed and 
printed by the data processing system only on the obverse, all signed, and signed on the 
last page for the proper ends. 


BRUNO FRANCISCO #fQUEIRA SILVA 
PERITO GRAFOTECNICO 


Annex | 
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